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Perform rhythms that are not tied, during the duration of the glissandi.
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Text 
 
Excerpt from “Prayer 37”, Book of Prayers 
 
…Awake, Lord, your heavenly forces and come to save us… 
…fend off hail, melt the ice of despair,  
and repel those first rebels from the heavenly ranks,  
whose nocturnal ways love the darkness… 
 
Grigor Narekatsiin 
Translated by Thomas J. Samuelian 
© Thomas J. Samuelian 2002 
Printed with permission 
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