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Perform rhythms that are not tied, during the duration of the glissandi.
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Text 
 
Excerpt from “Prayer 37”, Book of Prayers 
 
…Awake, Lord, your heavenly forces and come to save us… 
…fend off hail, melt the ice of despair,  
and repel those first rebels from the heavenly ranks,  
whose nocturnal ways love the darkness… 
 
Grigor Narekatsiin 
Translated by Thomas J. Samuelian 
© Thomas J. Samuelian 2002 
Printed with permission 
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

















Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t. a.s.p.

40

      3

40

    

40

 

                     
5 7 7 3

 

     

 

 

 



arco

      



   

            D  
5 3 5

 

         
7

n

 

 

F
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











Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

ord. vibrato

42

   

42



42


  

3

D           
3



                      
7 5 3





    





D  
 

3

   

   
    

3



 


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











Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

  

narrow, fast
vibrato slow, wide vibrato

s.t. s.p.

44

   
    
3

44

   
come save us

44    

   



   

 n

  





  

      
3

s come

    
3

   

    

   

 

n



ord. vibrato

n

n



 



   

    
come

 

  

   





n



n





ord.
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











Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.



a.s.p. s.t.

47

   
3

47

   

47

   

     





n



 

n



   



   

    
3

   













pizz.



G




m

    
3



   





  

a.s.t.

a.s.p.





arco

 

   







   




 



17Awake



















































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t. a.s.p.



s.t. s.p.

51

   

51



51



   

 

  












  



   

 

   













   



m














    

   





 






 




s.t.



s.t.
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



























































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.



s.t. a.s.p.

s.t. a.s.p.

ord.
ord. a.s.t.

55



55


m

55















  












  

  
m



  

   










 

 



melt

   == 





 
 










II I









H

a.s.t.

a.s.t.

ord.
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















































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

vocal fry ord.

59

   

59

   

59 

      

       
3

      
5



n









 

ord.

ord.

ord.

  


f

 

  

 

 







. . . .jeté

        
3

    
3

end off hail

       
3

  
3

      
5 3

  
   

5

 
 





  



. . . . . . . .jeté

arco

  

jeté. . . . . . . .

-
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











Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

62

 

62

    

62

       
3 5

        
3

     
3



n 

. . . . . . . .

. . . . . . . .

  



arco
s.t.

. . . . . . . . . . . .

   



     
  

5 3

        
5 3

    
  

 
5 3



 

. . . . . . . . . . . . . . . .

. . . . . . . .. . . .. . . .

col legno battuto



n





 
  



 
  

3



s.t.

s.t.

s.t.









arco

I

21Awake



















































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.



s.t. a.s.p.

s.t. a.s.p.

s.t. a.s.p.

s.t. a.s.p.

65



65



65 







  

     
and save us














   


















m





  







   



 
  

3



  


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











Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t.

a.s.t.

vocal fry ord.

s.t. s.p.

70



70

  
f

70 

 
   





  



ord.



   
 

3
end off hail



     



   









  





         
3

m m

    
   

3

     
3

 


   


    



arco

col legno battuto
s.t.
arco

 

arco

 

a.s.p.





  

a.s.t.

-
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























Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t. a.s.p.

a.s.t. a.s.p.



73

     
5

ma ma ma

73

             
5 7 5

   
  

  
3

      

    
 


  



col legno battuto



 

col legno battuto





col legno battuto

col legno battuto

col legno tratto
a.s.p.





breath tone

J

   
3



                   
7 5 7

 
           

5 7

          
3 3

 


 
  


3

smorzato



col legno tratto
a.s.p.

col legno tratto
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















































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t. a.s.p.
a.s.t. a.s.p.

75

     
3

75

  
3

a

75

         
7 5

          
5

     

   

  



pizz.

pizz.

full voice

  

  
wake

     
3

      
5



 
  

3



 

arco





    
3

  

 


 



-
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























Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.



78

     
fe fe

78

    




   

    



col legno battuto



col legno battuto





col legno battuto







col legno tratto

col legno tratto
a.s.p.

a.s.p.

breath tone

arco
a.s.p.

K

 



    

    

 










arco



   



  

  

    
3





a.s.t.

a.s.t.







III

IV



a.s.t.

arco

arco



     3


      

3

fend off the hail



D

 
   



 









 

ord.

full voice
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























Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.p. a.s.t.

a.s.p. a.s.t.

a.s.p. a.s.t.

a.s.p. a.s.t.

a.s.p.

a.s.p.

a.s.p.

a.s.p.

82



82

      
m

82

 
 

   

   
3






 





 





 



       
3

melt the ice of des pair

 

 

 







 



 







      
  

5 3

          
3 5

   








   









col legno tratto
a.s.p.

col legno tratto
a.s.p.

col legno tratto
a.s.p.

 



 



-
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



















































































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

 

a.s.t. a.s.p.

s.t.

85

  
3

85



85

      
5

    
7

  

  

 
 

ord.
jeté. . . .


col legno battuto
jeté. . . . . . . .



   

     
5

come save us

     
3

         
3

   
 

3

   



arco

 

. . . .







  

   









ord.

ord.



     
3

come save us











arco



s.t.



   

  

  
3




  
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























Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

   

ord. vocal fry

fast, narrow vibrato

s.t. ord.

a.s.p. a.s.t.

     

90

    
  

3
melt the ice of des pair

90

=



 















L

    

        
3

come save us

      3

  




    

 
  

full voice









ord.

   







 
 

 



 



ord.

  



 
 



   












   




 

 

3



   

   


 











-
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







































































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

 95



95

       
3

a wake

95


  

 
 

 



pizz.
arco



    
3





   


3

   

    

smorzato

   simile



       
5

    
re

 

   

  





a.s.t.



a.s.t.

 

  
pel

 














 
re






  








a.s.p.

   

   
pel



  

    






col legno 
battuto

- --
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



























































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.



101

  
re

101




 
 

3





M

ord.



      
   

5 3

pel those re bels from the hea ven ly

 
 

    

 

   



     
3

ranks

  

 
 

3

    

  







 

  



 

- - - -
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



































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t. a.s.p. a.s.t.

105



105


s

105




  

D







consonant only - 
no discernible pitch

   

     


3
a







   



 









full voice















   

   

   



    







 
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











Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t. a.s.p. a.s.t. a.s.p.

ord.

         
3 7

109



109

 
     

3


     

   
7 3

 
           

5
3 5



            3

smorzato

   simile

III
arco

 

 



   

N

   


come

   
   

3

       
3

              
5 3

                    
5 7 5








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















































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

fast, narrow vibrato

ord. vocal fry

111

    
3

111

   

111

 





  





 

  
3

            
5 7 5







     
  

3

    
re

  

 
   3




         
5

 
       

5


ord.

  

     
5

pel those re bels from the







 

      
7:6

   
 

a.s.p.



- -
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



































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

fast, narrow vib.
slow, wide vibrato

 

ord. vocal fry

a.s.t. a.s.p.

114

 

114

     
3

hea ven ly ranks

114      

=

                 
5 7 5 3

              
5 3

 

a.s.t.





 



       


    
3

whose

   



    
 

             
5






col legno tratto
a.s.p.

 full voice

- -
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



































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

fast, narrow vibrato

a.s.t. a.s.p.

ord. a.s.p.

detachéa.s.t. a.s.p.

detaché

a.s.t.

116

   

116

       
5

noc tur nal ways love the

116 
 

    
3

   

  


   
5



ord.



 

        
3 5


   

dark ness


    

    



 



  



smorzato

   simile



 

a.s.p.

 







    
3

   

 

           
5 7

           
3 5









a.s.t.



a.s.t.





- - -
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



































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

a.s.t.

detaché

detaché

119

   

119  

  

save us

119   

    
3

     =
3

  = 



 

ord.



a.s.p.



a.s.p.

 

 



  

a

  


 

  

  











O

   



wake






















ord.

ord.

ord.



     
3

a

     

   

 

   










pizz.



- -
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



































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

ord. vocal fry

ord. overpressure
(scratch tone)

ord. overpressure
(scratch tone)

ord. overpressure
(scratch tone)

ord. overpressure
(scratch tone)

a.s.t. a.s.p. a.s.t.

123



123 

wake

123

   

3

    

   
3













arco

   

   

   

   

   

   


 

















   

   
3


a.s.t.





a.s.p.



P Pleading ()

ord.




















ord.





   

     
3

     

   
 

 





a.s.t.

a.s.p.
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











Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

detaché

128
       

                
5 3

128



128


 



 



 





            
5 5



             

3 5





   

 



     



   

     
3

     

  

  



 

a.s.p.



ord.

a.s.p.
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























Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.



consonant only vocal fry ord.

detaché

a.s.p. a.s.t. a.s.p.

       
5

131


s

131




 













Q

   

 
ave





  



 










 


       
 

3 3

   
us

   

 





 







   



      
5

     
3

    







 



 

a.s.t.

a.s.t.

- - -
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















































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

detaché detaché

detaché

a.s.p. a.s.t.

 135



135

  
3

a

135

            
5 3

   









  


wake

   



              

5 3










   

      
a

           
5 3



       7 3



 




 



ord.

- -
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



































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

detaché

s.t. a.s.p.

 
     

3

138

 
wake

138

      7

  



 


 
3



 



R



   

















   

  


   



col legno tratto
a.s.p.



col legno tratto
a.s.p.











a.s.t.



   



















  





col legno battuto





   
3

Lord





  





  



    









a.s.p.


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



































Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

detaché
ord. a.s.p.

142



142

   

142

             

5 7

   
3

 

   



ord.



ord.

 

arco





ord.



     
3

to save us

             
3 5

 










 





 
 



 

   





 


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























Shvi

Ten.

Vln. I

Vln. II

Vla.

Vc.

         
5 7

145

   

145


 

   



   












S

ord.

         3




   = 

   

   
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

   




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
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3 3

      
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