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Program Notes:

Through the process of degradatiBGigugh transforms into different states through changes
in texture, articulation, character, etc... Transiemphasis and greater use of noise elements
disintegrate the material, over time, in tandenhviirther destruction of the spectra. Timbre
is the primary developmental elemenSough. The extreme contrasts, throughout, are
representational of the chunky shedding that is@sted with the word "slough".

Performance Notes:

All glissandi should be smoothly started at the beginning of the note value with
no vibrato during the movement between pitches
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3 quarter sharp

ord. ordinary bow position

S.p. sul ponticello

s.t. sul tasto

a.s.p. alto sul ponticello; as close to the bridge as possible
a.s.t. alto sul tasto; on the fingerboard

————— overpressure

+ move from on designated sound to another

as.p. combined action of sul ponticello and left hand
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Slough 3
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4 Slough
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6 Slough
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Slough 7
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